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Frem October till Uecember 2036 a group of young artists vorked
in the neighbourhood of Feijenoord, wotterdam. Their main base
was 'huis van ae wijk', a neighbcurhood platform. e were welcome
%o be there every friday. The main reason for being there was,
teerning to develop an understanding of the city you live and
work in. By limiting us to a little neignbourhood, it was easier
%o understand what this learning can bring us (as art students).
Jitferent subjects unfoid themselves without the need of a
specific program, without the need of a concept. Gentrification,
amé teurism, craftmanship, corporate world, history, street cuiture
self organisation, social housing, migration, friendship, ...
all pop up as we are a group of people with various interests

an¢ focusses. In tnis puplication we started from the interviews
which Divyangi Shukla had with dirferent people at tiie ! huis
var de wijk'.

Jivyangi<

The artistic spirit of the project is about observing and
celebrating different cultures as this is the essence of
hunanity. I started my research for the project keeping

this spirit as my guiding principle. Aalso, studying the

facial features of the people being interviewed, through portraits
felg inaispensable for documentation of their histories,

their experiences and their feelings.

In the process, I realised that there was more than just
observing. A 'prevalent psychology' of discrimination,

exclusion and continuous categorization ( whicn seems

opposite to the 'syntheses' in my Indian philosophy) got
revealed to me. And the entrenched terminology like
gentrification, xenophobia, red 1ining, parson of colour,

ilack, white etc. made my experience difficult as aforeigner
which i somehow share with the people interviewed. rn

<rgagement such as this one teaches us that 2 culture

stould try to find a sense of contentment from a deeper,
uriversal consciousness rather than from comparison or exclusion.



*By Tooking at a 'Rotterdammert' in this nzighbournc
we are looking at Dutch citizens.Divyangi madgbevei
portraits of people connected to the “huis van’de wijk'.
This collection of portraits shed light cn understand-
~ing 'being Dutch'. Most of the interviewed people zre
born in the Netherlands and give us an insight that
>'the Netherlands' is an intercontinentz] concept by
default.
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Fustafz -- from suroccan descent
- There are different ethnicities in Morocco :
Arabs, Berbers, French, Spanish, Mauritian,
Sen2gaiese, ...
- The first inhabitants of Morocco were Amazigh
( berber ), then came Jews and later Arabs.
- It has cifferent religions : MusTims (Sunni
islam), Catholics, Jews,...

+

Mustafa has no specific info about differences in
or different Islamic position in Morocco as he has
been born here in Rotterdam.

¥

Labour migrazion in the Netherlands strated -
started after 1958 but increased drastically from
1962 onwards baciuse of strong economical growth
;n West Europe ard the demand of cheap low-skilled
abour.
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