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If we say everyone is an artist, the artmarket is only a

small part of the (art)scene
what other platforms are there
what kind of aesthetics are there to define?
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yes: BASIC INCOME BECAUSE OF BASIC PROFIT
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designing once space truly = not being busy, being creative = contemporary art

materialising / designing social live

Building from within your own technical capacities, curiosity, understanding con-
temporaneity, common needs, possibilities, seeing things, enjoyment, logical needs
within heteronomy



products: a collection of moments



Seni Beladiri (Martial Arts)



rename the arttags:

ALTERNATIVE ART
AVANT-GARDE ART
NON-COMMERCIAL ART
CONTEMPORARY-ART
CRITICAL ART PRACTICE
ACTIVIST ART
COMMUNITY BASED ART
SOCIAL ART PRACTICE
SOCIALLY ENGAGED ART
CONTEXTUAL ART
TACTICAL MEDIA

INSTITUTIONAL CRITIQUE

SOCIAL DESIGN
PARTICIPATORY ART
RELATIONAL ESTHETICS
RESEARCH ART
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Some notes with Julia Sarisetiati and reinaart vanhoe on

"TAGLINE FOR ARTISTIC SOCIETY a video made by Julia Sarisetiati,
Jakarta-Rotterdam, 2015.
Printed in Taiwan by .......




