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The term ‘compromise art’ provokes the classi-
cal idea that an art practice stands for freedom,
can be provocative and imaginative without li-
mitations. Though the (Western informed) con-
temporary art | grew up with feels surrounded
by compromises to a ‘regime’ artists are part of
and contribute to. (Modernism, Capitalism, ...)

‘Infrastructural art’ urges to rephrase, what
some people name, ‘social art’. | propose to look
at the practices as societal sculptures, as pro-
posals for public infrastructure.

‘Lumbung practice’ is derived from the collec-

tion of art-practices shared during documenta
fifteen 2022. Art understood in different formu-
lations and contexts which shy’s away from the
idea of a universal art.

Universal art, being a niche practice, that de-
spite many beautiful works promote individual
rights and values through exclusion (nation -
education - class -...), hierarchy, extraction and
monoculture.



moving from abstractions towards
PRACTICING:

fear - trust (fear as part of Trust)
debt « support
divide « whole

my rights - responsibility
universal « different languages
exceptional - common sense
binary - (non-existent)
higher education - knowledge exchange
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compromise art
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specificiinterests. In doing sgnt lgnores inter-

dependency,falthough in essence ibeing;public’

can be understood:as|collective by/nature:

Social art doesn timerely/engages,it{proposes,

show; mfrastructural delusions!
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‘infrastructural art’
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lumbung practice
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Lives cannot be objects of
competition or calculation
by definition life

is open ended
(Achille Mbembe)



WHAT €LSE? *y°
v

¥ art an port

!

Leaenma o spedk logether

unde/s"avm\t;-ﬁ ‘;:'{’
L’a u.ndchh-\nG\-
being 1a public
W‘AO\};B vocabulae
underd uw\x'ma 3
. \l cCeoNnsSuMert s
bux neelRin 9 reloted newy

Lived e)spe-r.lef\':&g



‘practicing collectivity’

This research originates from documenta fif-
teen and a longtime friendship. For many of my
Indonesian friends thinking collectively is no-
thing but a given (Gotong Royong, mutual aid)
to operate from while for West-European art
practices it looks more as one of the alternative
methods to choose from. Do we lack tools to
understand the meaning of ‘operating collecti-
vely’ as it is supposed to be a given?

Is there a lack of vocabulary that makes col-
lective work visible. Does ‘western informed’
vocabulary prioritize the focus on individual
productivity? Does it deludes and takes a way
complexity and neglicence? Speaking collecti-
vly isn’t a straight forward practice.



collective

The word ‘collective’ sparks both interest and
distrust.

- Some artist organise around collective art
spaces and studio-space though working
collectively is believed to bring mostly average
works, so everyone has their own individual
studio and art career as a main focus.

- It’s ok if a collective funding (broodfonds,
tax, disaster funding) can help people for their
personal needs but regulations hinder owning
a bank-account with multiple individuals.

- Co-living comes in handy for students and
when real-estate becomes exorbitant high
but in architecture studies the benefits

and possibilities of collective living is not a
substanial subject and squatting is perceived
as just but a subversive act.
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